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ABOVE: LOUISE PARAMOR Supermodel (Installation Shot), 2014

BELOW: PETER MALONEY Black Sheep - White Goat, 2014, acrylic on polyester, 170cm x 130cm

ABOVE: LOUISE PARAMOR Maybellene and Roberto, 2014, gloss enamel on glass, 62cm x 43cm

FRONT ABOVE: PETER MALONEY Siren Song, 2014, acrylic on polyester, 161cm x 120cm

FRONT BELOW: LOUISE PARAMOR Maxine and Bryan, 2014, gloss enamel on glass, 62cm x 43cm
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About  a  decade ago I  was hunt ing through the ANU’s  Scho ol  of  Ar t  library , 
when in  the d im of  the las t  a i s le  I  d i scovered a figure nes t led over  a 
photocopier ,  sur rounded by paper ,  coax ing something f rom the fli cker ing 
light  wi thin  the machine .  What  I  ini t ia lly  thought  to  be a man t ry ing to 
teach a Xerox  machine T ’a i  chi ,  was  actua lly  Peter  Maloney ,  pa in t ing .  As 
we spoke ,  he manipula ted drawings  in  an a lmos t  medi ta t ive s ta te  over  the 
sur face of  the g lass ,  light  sp illing f rom the machine ,  illuminat ing our  faces 
and the bo okshe lves  around us .  In  ret rospect  i t  se ems per fect ly  obv ious 
that  hi s  ar tworks  would begin  the ir  li ves  in  a  p lace li ke  thi s ,  sur rounded by 
bo oks  filled wi th  ideas ,  words ,  font s ,  punctuated by mechanica l  rhy thms as 
the ini t ia l  s tages  of  hi s  pa in t ings  spur t  ou t  in to  the paper  t ray ,  the smell  of 
hot  toner  float ing in  the a ir . 

I t  to ok me some t ime to  rea li se  that  pa in t ing ,  or  the pract ice of  mak ing ar t 
for  that  mat ter ,  i s  not  ju s t  the t ime spent  wi th  a metaphor ica l  pa in tbrush 
touching canvas .  Pa in t ings  are be ing made when you ’ re  brushing your  te eth , 
or  wai t ing in  line to  use the ATM, or  when you lie  awake at  night  and long 
for  s le ep .  For  Maloney ,  pa in t ing i s  as  much about  the representat ion of 
pa in t ing as  a pract ice ,  and hi s  fe e lings  and ideas  about  i t ,  as  i t  i s  the act ion 
of  apply ing pa in t  to  a sur face -  in  a  sense ,  they ’ re  pa in t ings  about  mak ing 
pa in t ings . 

Maloney s tud ied pa in t ing at  the ANU Scho ol  of  Ar t  in  the mid-1970s ,  and 
re located to  Melbourne to  complete hi s  s tud ies  a t  the Vic tor ian College of 
the Ar t s  in  the la te  1970s .  Al though hi s  pr imar ily  in teres t s  lie  in  pa in t ing ,  he 
works  across  var ious  media includ ing photography ,  co llage ,  d ig i ta l  pr in t s , 
and combinat ions  thereof .  As  an emerg ing ar t i s t  Maloney was ini t ia lly 
concerned wi th  i s sues  sur round ing HIV ,  AIDs and male sexua li ty ,  bu t  hi s 
pract ice has  come to  include broader  contemporary po li t i ca l  concerns ,  the 
f rag ile  nature of  masculini ty  and the ephemera li ty  of  human ex i s tence .

Ut ili s ing co llage as  a pre-work ing process ,  photocopy ing ,  layer ing and 
f ragment ing drawings ,  photographs  and newspaper  headlines ,  Maloney 
fa i thfully  reproduces  the outcomes in  pa in t  –  referr ing to  them as  ‘an t i -
co llage ’ .  He recent ly  declared that  “ I ’ ve  got  enough drawings ,  i f  I  want  a 
d i fferent  one ,  I  j u s t  tear  i t  in  ha l f  and use i t  aga in” .  One of  the at t ract ions 
of  Maloney ’ s  work  i s  that  he has  a lways  hidden hi s  mak ing process  in  p la in 
s ight ,  li tera lly  and metaphor ica lly .  He openly  declares  hi s  mak ing process 
by fa i thfully  reproducing hi s  d i s tor ted photocopies  wi th  mask ing tape , 
coded blo tches  and s igni fiers ,  a  process  comparable to  a mathemat ician 
present ing the s teps  to  so lve a complex  formula ,  bu t  ul t imate ly  leav ing the 
fina l  answer  unsa id .  Thi s  process  of  d i sgui s ing and revealing i s  a  key e lement 
in  Maloney ’ s  work ,  which he uses  to  highlight  the purposeful  imperfect ions 
in  hi s  process ,  express ing the f rag ile  nature of  human ex i s tence .

Maloney ’ s  tex t  works  are often layered in  dro ll  w i t ;  reading li ke  sense less 
tablo id  headlines  that  shock and surpr i se ,  yet  don ’ t  immediate ly  reveal 
themse lves .  Al though Maloney t rades  in  a  façade of  humour ,  he doesn ’ t 
se e hi s  work  as  be ing funny ,  ra ther ,  i t  i s  a  way to  address  ser ious  i s sues  – 
the v i sua l  equiva lent  of  rea li s ing there i s  a  barb in  a  joke ,  ha l fway through 
laughing at  the punch line . 

Another  s t rong influence in  Maloney ’ s  work  i s  sound;  hi s  work  eas ily 
imaginable as  the v i sua l  equiva lent  to  mus ic  concrete or  beat  poetry .  ‘BOY 
K ILLED BY men wi th  foam sponges ’  cla t ters  across  the sur face in  d i ffer ing 
s izes  and fonts ,  surg ing in  vo lume and immediacy .  Underneath ,  voca l  chords 
and harmonic  d i scordances  v ibrate and smash agains t  each other ,  in t imated 
by clashing co lours  or  the f requency of  a  mark ,  v i sua l  corrugat ions  s tu t ter 
li ke  sound waves  over  the sur face .  I t ’ s  no surpr i se  then that  Maloney has 
made a lbum ar t ,  v ideos  and fan-z ines  for  in ternat iona l  exper imenta l  pos t 
ambient  quas i - indus t r ia l  no i se  rock bands ,  The e Mark Chapman Exper ience 
( ‘Housewives  So ld Ice As  Chicken ’ )  and The Size Que ens . 

As  i s  often the case in  what  could be lo ose ly  descr ibed as  contemporary 
abs t ract  pa in t ing ,  Maloney ’ s  works  are not  left  un t i t led ,  or  ca lled Unt i t led . 
The t i t les  have a clear  ident i fy ing funct ion as  well  as  a llud ing to  the ar t i s t ’ s 
sources ,  meanings  and broader  references .  In  Siren Song a more li tera l  reference 
appears  to  be at  p lay ,  an ent icing p lea lu res  sa ilors  to  the ir  fa te ,  an orange 
t r iang le  smashes  agains t  the rocks .  Here ,  and in  numerous  o ther  works  in  the 
show,  Maloney in terchanges  form,  font ,  and g lyph to  represent  the s lippage 
in  meaning ,  aga in  u t ili s ing a smoke-and-mir rors  mode of  de livery  and in tent .  

Loui se  Paramor i s  a  Melbourne-based ar t i s t  who was born in  the mid-1960’s 
in  ou ter -Sydney ,  and re located to  Per th  in  the la te  1970’s .  She under to ok 
a Bache lor  of  Fine Ar t  in  Pa in t ing at  the Western  Aus t ra lian Ins t i tu te  of 
Techno logy ,  Per th ,  and completed a Pos tgraduate Dip loma in  Sculp ture at  the 
Vic tor ian College of  the Ar t s  in  the la te  1980’s .  

Paramor ’ s  pract ice encompasses  co llage ,  pa in t ing ,  sculp ture ,  ins ta lla t ion ,  and 
more recent ly  public  ar twork  –  a l though each may se em a d i screte d i scip line , 
an affini ty  wi th  mater ia l s  has  a llowed her  to  seamless ly  blur  the boundar ies 
of  her  oeuvre .  A cont inuing concern wi th  mass  consumpt ion ,  and society ’ s 
ephemera l  approach to  the manufactured object  have informed Paramor ’ s 
work  over  the las t  two decades .  By us ing an expans ive array of  d i scarded 
househo ld and indus t r ia l  i tems –  such as  g lassware ,  p las t ic  conta iners ,  rubber 
ba ll s  –  she addresses  ‘a  product ’  that  i s  cons tant ly  a t -odds  wi th  i t ’ s  excess ive 
cos t ,  both  economica lly  and env ironmenta lly .  In  a  sense ,  thi s  i s  work  that  only 
ex i s t s  because the problem does  –  a  wes tern  obsess ion wi th  mass  product ion 
and consumpt ion .  On paper ,  thi s  could a ll  se em to  be excess ive ly  preachy and 
the ramblings  of  a  dreadlocked eco-warr ior ,  i f  only  i t  wasn ’ t  so  tongue in  che ek . 
By exaggerat ing the super ficia l  faux - s li ckness  of  cap i ta li sm ,  she masquerades 
as  a flag bearer  for  the cause ,  while  r id iculing i t ’ s  end game .  Her  use of 
u t ter ly  banal  funne l s ,  buckets  and hoses  to  represent  an exclus ive fashion 
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parade i s  absurd ,  bu t  i t  works .  Because of  the highly  malleable nature of 
her  medium,  and i t s  refined p las t ici ty ,  Paramor i s  able  to  emot ive ly  sugges t 
a  sophi s t icated whole –  put  s imply ,  i t  does  exact ly  what  she wants  i t  to . 

Dur ing Paramor ’ s  t ime in  Per th  she was mentored by Dav id Wat t ,  who was 
to  become an impor tant  figure in  contemporary Aus t ra lian ar t ,  and a much-
loved lec turer  and pract i t ioner  in  the Canberran ar t s  scene .  Paramor ’ s 
humorous  and often profound approach to  work ing wi th  the found object 
may well  have i t ’ s  ro ots  in  Wat t ’ s  teachings ,  however  i t  has  grown to  become 
a language t ruly  her  own .  While  Paramor ’ s  work  might  share aes thet ic 
s imilar i t ies  to  Pop ar t  and 20th century  abs t ract ion ,  and may well  have 
be en ini t ia lly  informed by a readymade sens ibili ty ,  i t  i s  not  Warho l ,  i t  i s 
not  Duchamp,  and these are not  readymades .  These are re- imaginings  of 
objects  that  fly  under  the radar ,  the ir  banali ty  s t r ipped away to  a llow 
new poet ic  connect ions  to  occur  betwe en components  that  create no i se , 
movement  and rhythm .  As  an outs ider ,  i t  could appear  that  her  mak ing 
process  i s  approached much li ke  a bowerbird ,  where only  the wildes t  forms 
and br ightes t  co lours  will  do ,  no mat ter  the s ize or  mater ia l  –  nothing i s 
safe .  As  Chr i s  McAuli ffe  once e legant ly  wrote ,  “ I t ’ s  more a case of  find ing 
objects  that  don ’ t  know that  they ’ re  sculp tures  and conv incing them to  be 
more ambi t ious . ”

In  Act ion Stat ions ,  Paramor features  her  Supermodel  ser ies ,  e ighte en 
p las t ic  assemblages  s t ru t t ing the ir  s tu ff  down ra i sed p la t forms in  the 
ga llery ;  on the wall s  flank ing the catwalk  are s t ill - li fe  pa in t ings  of  the 
‘ supermodels ’  coup led in  embrace ,  seduct ion and des ire .  Objects  that  were 
once househo ld appliances  (potent ia lly  adver t i sed by supermodels )  are 
assembled in to  abs t racted personages  and take on figurat ive leanings  and 
emot ive names .  In  thi s  env ironment  one could eas ily  expect  to  hear  the 
space abuzz wi th  shouted conversat ions  over  thumping beats ,  as  i f  en ter ing 
an exclus ive par ty  filled wi th  the hot tes t  people in  town,  the night  unfo ld ing 
as  we watch :  Barbara and Max imilian  arr ive la te  f rom a photo-sho ot  in 
Milan ,  Er ic  and Vic tor ia  make-out  in  the corner ,  Max ine scoff s  a t  Bryan ’ s 
p ick -up line and checks  her  phone ,  and Hank ’ s  p i s sed and Fredere ike i s 
ye lling at  him in  the corr idor .

The reflec t ive d ia logue betwe en the assemblages  and the pa in t ings  wi t t il y 
p lays  on our  in terpretat ions  of  what  i s  ‘ rea l ’ ,  and what ’ s  not .  Are the 3D 
objects  ‘a live ’ ,  so  therefore rea l?  Or because the 2D works  depic t  moments 
f rom the pas t  (maybe a par ty  a few we eks  ago) ,  and the subject s  have 
turned up to  se e them on show,  does  that  mean they ’ re  the ar tworks , 
and therefore more rea l?  Thi s  v i sua l  fe edback lo op prov ides  a bizarre 
paradox wi th  no clear  outcome,  but  references  Paramor ’ s  inves t igat ion in to 
the language of  adver t i s ing ,  where i t ’ s  hard to  know what  comes firs t ,  the 
product ,  or  the sa les  p i tch . 

Act ion Stat ions  was born out  of  a  long f r iendship  betwe en Maloney and 
Paramor ,  and an endur ing admirat ion for  each other ’ s  ever -evo lv ing 
pract ices .  While  a t  firs t  g lance i t  may se em to be a pure ly  aes thet ic  coup ling , 
the success ful  pa ir ing of  Maloney and Paramor ’ s  work  lies  de eper  than the ir 
usage of  co lour  and compos i t ion ,  humour  and whimsy .  The pas t iche qua li ty 
present  in  both  ar t i s t s ’  works  (Paramor wi th  objects ,  Maloney through found 
photographs  and tex t )  i s  a  key connect ion ,  however  i t  i s  the ir  mutua l  in teres t 
in  mor ta li ty ,  excess  and des ire  that  rea lly  a lign the ir  pract ices . 

Peter  Maloney and Loui se  Paramor are two contemporary Aus t ra lian ar t i s t s 
a t  the top of  the ir  game,  who cha llenge ,  seduce ,  educate and pull  our 
legs ,  a ll  a t  the same t ime –  the li fe  of  the par ty  in  every sense .  The work 
exp lodes  wi th  exci tement  and i s  ins tant ly  seduct ive ,  bu t  i t  rea lly  gets  under 
the sk in  when one a llows themse lves  to  s low down and contemplate the 
bigger  i s sues  a t  p lay .  After  a ll ,  every  great  par ty  fini shes ,  the characters 
in  Maloney ’ s  pa in t ings  me et  t rag ic  ends ,  and supermodels  aren ’ t  super 
forever .

Alexander  Boynes
Augus t  2014
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